
 

Thank you  
for attending  

my senior recital! 

 
 
 
 

Dorothy Junginger 
Senior Viola Recital 

Accompanied by Christa Pearson 

May 14th, 2021, 7 PM 

Sheslow Auditorium 

 

 
 

 



 
 
 

 
 
 
 
 

 
 
 
 

Please join us for refreshments  
after the performance 

Suite Hebraique 

 Rapsodie 

 

Cello Suite No. 4 in Eb Major 

 Prelude 

 Bourree 

 
Konzert C-Dur for 2 Violas 

 Rondo 

Program  

Recognition and Special Thanks 

Ernest Bloch 

(1880-1959) 

 

J.S. Bach 

(1685-1750) 

 

 

Anton Wranitzky 

(1761-1820) 

Rebecca Clarke 

(1886-1979) 

 

Franz Schubert 

(1797-1828) 

Featuring Dr. Sherida Josephson, viola 

Sonata for Viola and Piano 

 Impetuoso 

 

Ave Maria 

 

About Me 

 
 
 
 

Over 10 years, I have enjoyed playing in my school 

orchestras and the Des Moines Symphony Academy 

Youth Sinfonia, Youth Philharmonic, and Youth 

Symphony orchestras—including two years in the 

Honor Quartet. I enjoyed each of my four years in 

the All-State Music Festival Orchestra, my two 

years as violist in the National Association for  

Music Education All-National Honor Orchestra,  

and my two years as violist in the Carnegie Hall  

National Youth Orchestra-USA.  

I will be attending Princeton University  

(Go Tigers!) where I will study molecular  

biology on the pre-med track while  

continuing to play my viola in the  

Princeton University Orchestra and in 

Princeton’s chamber music groups. 



 

 
 
 

 

Mr. Meyer 

Thank you to Mr. Meyer for all the awesome  

chamber music and orchestra opportunities at  

Jordan Creek, for playing with me in my first of 

several quartet gigs at the Veterans Hospital, and 

for his chamber music summer camp. I greatly  

appreciate the opportunities and extra time he  

invested in me so I could continue learning. 

 

 

 

 

 

Mary Pshonik 

Thank you to Mary Pshonik, my Honor Quartet 

coach at the Des Moines Symphony Academy, for 

teaching me to love chamber music and how to 

work with others to tell stories, as well as do the 

“viola twist”. 

 

 

 

 

Christa Pearson 

Finally, a big thank you to Christa Pearson for her 

wonderful piano playing on my recital tonight.  
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Program Notes 

Bloch composed Suite Hebraique in 1951 out of 

gratitude for the week-long 70th birthday  

festival held in his honor in Chicago by the  

Covenant Club of Illinois. As a Jewish composer, 

he incorporated many traditional Jewish  

melodies throughout the suite, which he  

originally found through his research for his  

biblical opera project, “Jezabel,” that never came 

to be. One such theme is Shemot, a “profession of 

faith” chanted on the Day of Atonement. 

 

 

Cello Suite No. 4 in Eb Major was composed by 

Bach as one of his six cello suites he wrote from 

1717-1723, while Kapellmeister at Koethen.  

Popularized for cello by Pablo Casals, Lillian 

Fuchs was the first to record them on viola and 

they remain staple repertoire for both  

instruments. The different movements are titled 

after Baroque social dances. 

 

 

The Konzert C-Dur for 2 Violas was written by 

Wranitzky, a Moravian-Austrian classical  

composer. He held various musical positions in 

the court of Prince Maximillian Lobkowitz of  

Bohemia and worked with Mozart, Haydn, and 

Beethoven throughout his life.  

 



 
 
 
 

Program Notes 

Rebecca Clarke’s Sonata for Viola and Piano is one 

of the most popular pieces of viola repertoire.  

Rebecca Clarke was a pioneering woman composer 

as well as a touring violist herself. She entered this 

sonata in the Berkshire Festive of Chamber Music’s 

composition competition, but lost to Bloch’s Suite 

1919. Some doubted a woman could write a sonata 

as wonderful as hers and a rumor that Bloch  

secretly wrote it even appeared. Clarke was one of 

the first female professional orchestra players, but 

had trouble publishing her work, meaning much of 

it remains unplayed. 

 

 

Schubert’s Ave Maria was originally titled “Ellens 

Gesang III”, since Schubert wrote the melody in 

1825 for the text of Sir Walter Scott’s poem The La-
dy of the Lake, where protagonist Ellen prays to the 

Virgin Mary. The beautiful melody was later set to 

the traditional Roman Catholic prayer Ave Maria, 

which is the version widely known today. 

 

 
 
 

 

Sherida Josephson 

A huge thank you to my private viola teacher,  

Sherida Josephson, who started me on the viola in 

2nd grade and has worked with me since, letting 

me explore a variety of repertoire and teaching me 

how to become both a musician and conscientious 

technician. Thank you also to Sherida for playing 

Wranitzky’s Viola Duo with me tonight. 

 

 

 

 

Mr. Peters & Ms. Senger 

Thank you to Mr. Peters and Ms. Senger, my high 

school orchestra directors over the past four years, 

for their wonderful, entertaining instruction and  

inspirational stories. I greatly enjoyed the  

opportunities to travel and make friends that  

Valley Chamber Orchestra gave me. 

 

 

 

 

Mrs. Webster 

Thank you to Mrs. Webster, my Stilwell orchestra 

director, for continuing to work with me beyond my 

two years at Stilwell, allowing me to have a great 

time coaching a quartet of her students. 
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